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ANOTHER NEW OPERA GIVEN

LIRSt PERFORMANICY Op
KNOPNIGSKINDER.
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wuna for the First Time an Any Stage

A Viastie and Symbelical Stery set
Dainty  Poeetle Musie Geraldine
tarrar Paints & New stage Micture.

terably more than a yeor ago
inouncesd that the Metropohitan

House had secured the right

r the first Lime on any stage

by the compuoser  of “Hansel

“I7 and 'hat this work would

S forward in Enalish last sea-

. wias sven meserted ‘hat it would
a! the New Theatre However

to

rosarion could not govern the

oot of the musician and the scors

wos completed i tme for jerform-
W as! winter

ivlay in fimshing ‘e mstromen-
rded the writing of e Eng-
v Charles Hlenry Moltzer  In
a0 ot was kept back so long that the
w f the apera wers obtain-
vesterday  morning These and
stactos led to the abandonment
criginal plan to produce the opera

clhishi and the sagers loarned 1o

{ n \More for 1f svor
wes an opera of whaeh esvery word
understood this "
done 'n English perhaps
ds might have been mede inte!
e and perhaps not. but at any rate

Lot

m the pay
b - i

1l VP een
'y W

a viopt would have Leen made o the
direction
s consideration, Lowever, nay e
s acde for the present I he recard
% al homgskinder ™ & fagy opera

rew acts, text by brnst Rosmer and

o by Fngelbert Humperdineh was
e formed at the Metropolitan Opera
Boose lust night for the first time on anv
AN U It s true tha! some years ago
\ Foimperdinek wiole some  music

e plav in ats apoken form and that

< preseryved parts of thos oo hs opera

R he retention of two preludes and
“ dren’'s march can hardly  deprive
wisicran of the oredit whlach  can

vmad for the development of an

v drama from some thres or

elodie thonghts he work

. 'y anew creation and Mr Humper-
ud have honor

. f-

chistor s of the inception and expan-
f s musio was given n this news
noSunday. and with i was nrovided
vtoh of the story of the plav For
sake of to-day's record it may be
sas that this fary tale 1elis of the wan-
ae g of a King'a Son, who sets out in
secceh of adventure, who meels a Goose
in the forest. falls in love with her
| calls her his queen A Wich has
fretold that the person who eniera the
cates of Hellabrun at noon of 4 certam
dav shall be the monarch of the place
‘v King'a Son, having 'aried to get the
tvoome t3irl away from the Wuch who
lds ber enchanted, goes o Hellabrun
and s made a swineherd by the ailly
yoaple, who do not recognize has rovaliy
tnly the little daughter of & broommaker
ereeirves this
At the stroke of twelve the gates are
thrown open, and the fioose lirl snters,
. be clasped in the arms of the King's
Both are forthwith thrust out hy
‘he enraged Hellabrun people  Thev
vander in the winter woods, are lost and
starving They come agamn 1o the place
there they onginally me: The Witch s
1 s occupied by others They knock
in vain. They beg for food aud receive
a poisoned loaf left by the Witeh  They
vut and die under the same 'ree whers
first loved Then the Spieimann,
« fddlery, who bad perceived their roval
rature, and the children of Hellabrun,
hv the Broemmaker's Daught
o weeking for them and find them

SO

they

et

st torever  The Spielmann sings their
1rar and the children bear then away
0noa b
[he stoavy of “Konigskinder® belongs
4 class of literadnure in which Germany
s parcularly rich Those who have
festowed any  attention on the fictimnm

the land bevond the Rhine know that
vrrave itself in several clearly defined

wases. ' wit. that which deals with
ctory, that dealing with scenes and
naractars of daily life, that marked by
woinl tendencies in art, literature or

and lastly, the imaginative or

st
In the firet two departments Germany
s indeed poorly wopnippesd She has no

hackeray, no Dickens. no  Flaubert
o Ralzac she has not aven a D'An-

nz Gioethe's “Wilhelm Mewter”® is
Idane tor the verge of deadliness, and

1= “Flective Affinities” s merely a ser-
n favor of a rotten religion
maginary world of Tieck,
il Chamisso . Germany is un-
Asmend Here too her fiction lends
subdivision Her fantastic
be divided into those which
reuleate doctrine and those which

1 fascinate or astonish
Vier the exeellent Teuton essays to
the guise of fable he becomes
visionary and some
va intelligible Wea hate met with
v f s excursions intn the realms
jatis fAantasy 1N sUch Works as
nken Bell,” “Hannele” and other
{ the same tvpe The tvpical
.rn who has about as much 1m-
Jaton as an ostrich, greets the sym
' av% nf the Germans with a grave

{ render appreciation

v he will 8o accept the disclosurae
« Cerman dealism and sent:-
1 “Konigakinder © The play
nous compound of the two, and
a4 « wholly to that part of our
which s most deeply af-
‘he artistic publication of noble
‘s The composer has received
wee of the author with réverance
wi.deavored to embody in his
nderiving moral of the drama
nereulean and admirable en-
z#* a mighty uplft If vou
vou are millions of miles
n the true atmosphers of
For vou there 1« no Lorelei
henfels s just a rocky hill

Hofr -

|-t

£ 'nvstie

dure”

nore
< waied and done the thing has
For although we Americans
. vv much ashiamed of our hetter
« English are and while we
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fail o understand
of Flsa Bernstein
com
two
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the
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Droe to
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where honor is |

But |

Sachs  As for the wisdom of the child,
that goes without sayving Any child
which is not cursed from its cradle by
‘social position® can pick out a kingly
nature, disguised though it be In rags
The advantage of ghis kind of chid s
tha! many vears ve not been spent

nert Humperstinek's balry Opera 0 teaching it *hat cheap clothing is the |
worldly |

‘hadge of degradation. This
wise child does not appear in the German
symbolic drama.  There all children are
as wise as the fairies are

! It seems that when this drama was
"produced in Germany it was bitterly
attucked by Friedrich Rosch in the Alige-
meine Munik Zeitung He said
‘un-Germen in the construction of the
language, un-tGerman in its tendency,
un-German in its ineredible pornography . ”
Laet us hasten to declare that we do not
believe a word of this  The treatment

,of the scene in which the tloose tiirl be-
comes the beloved of the King's Son
s undeniably stupid n treatment. The
struggle over the wreath and the un-
avalling tears after it s bhroken are

‘examoles of German svmbolism at its
wWorst
thi=*scens with airy and enchanting

frankness  But there are minor inci-
dent< oo which the irate Berlin critic may
have referred  There is an unsuccess-
fully erotic damsel in Act 11, but =he

s quite evanescent  She cannot be re-
garded as characteristic of the
us a4 whole The work 1= dealistic and
syvmbolical, and it 18 going to call for

L) good deal of kindly imagination, of
willing surrender to the literary premises,

! on the part of this publid

Ihis surrender ought he greatly

(faeilitated by the general charm of Mr
Humperdinck's music. As in the tragic
seore of “Tristan und Isolde,” the mar-
vellous music of Wagner's second act
'mn-'uruv philosophic hair splitting into
supreme poesy of passion, so here we

| «hall ind that in certain moments the

Istrong pinions of song waft a somewhat

ilame and halting symbolism into the

| aerial regions of glorious dreams
The score is one of those which the

Germans classify as “all theme * That
means that it 1= made. as those of Wagner
are. out of numerous representative
melodic fragments A thematic hand-
hook like those manufactured by Von

, Wolzogen for the Wagner works would

to

not be amiss  But the general public
i» easily satisfied 1in this matter  If n
lrecognizes three or four of the most
| important motives it s content

And it 1» by no means incorrect in ats
jattitude  The enjovment of a thematu

| music drama does not and cannot rest
{upon a rabulation of the various themes
tas thay pass n review  The composer
'who comprehends this method devises
L his themes to characterize certain per-
sons and to indicate certain dominant
thoughts in the play They should do
this without the help of nomenclature
They must create the necessary musical
atmosphere. whether we perceive their
weparate entity or not It is very help-
ful to our enjovment to know them

but we <hould not he bereft of all pleasure
if we do not Therefare rhis account of

the lvric “Ronigskinder”™ shall make nn:

attempt 'o furnish forth a catalogue of
all the musical themes I'here are a few
which are so significant that they must
be mentioned Some of them are heard
Linost pertinently in the preludes to the
| different acts  Others are episodic and
| wtiil others are intrinsically scenic
attentive hearer will easily identify those
of the most pregnant significance; the
others play their parts in the score with-
out obtrusion upon the analytical consid-
“ration

The first theme of importance. heard
when the curtain rises s plaved n an
extended slaboration v the flute alone
It 1% the theme of the Gooas (irl and it s
heard frequently throughout the opera
W hen the (irl leans over the trough under
the pump and seeing her inverted image
in the water exclaims. “How beautiful 1
am.
this new and captivating melody endures

in the score as the motive of the maid's |

beauty

The L#n theme given out at the be-
ginning of the first prelude. m repeated
just before the entrance of the King s
San
heard.  But here again Humperdinck has
| shown his musical skill and poetic imagi-
nation in the use of development. The
| last three descending notes of this theme
| are utilized to build up much of thessnti-
|

mental malody of the score. and they
‘I.«-nm.- an integral, indeed the govern-
| ing. sequence of the love motive which
makes i1ts appearance in the scene he-
{!wm-u the hero and heroine in the first
act.  This motive is tender and graceful
[ 1t appropriately represents a vouthful
and romantic attachment rather than the
! grand and tragic passion of world stained
| axperience
1 the seecond act, when the gates open
land the tioose tiirl enters crowned, al-
! though the populace is axpecting impos-
i ing rovalty, the people jeer at her, cryving

“[ne Gansemagd.” to these final 'hr.u-4

nntes of the love theme This (s a piece
of musical sarcasm which one would
| hardly expeot from this gentle minded
'pqmp«—nr It 18 n stroke of clever de.
| pretion
In the early part of the firat act we hear
'@ theme consisting of repeated altefna-
tions of two chords lying a semitone apart
This 1s the theme of magic and refers to
the spell under which the Witch holda the
tioone vl When the King'a Son bhegine
his address to the (Goose (hirl, “Maiden,
what a rosy mouth thou hast.” we hear
the thems on which the firat prelnde
clhiefly rests. to wit, the “wanderiust "
and this is used to develop some of the
finest passagea in the score
asks him. “1s this a sword®” the theme of
the sword appears. It is a flippant little
motive because, as he tells her. this sword
has never aceomplished anything.
In the dialogus between the hirl and
the King's Son about his rank the theme
of royalty appears, and of this much is

it was!

A Frenchman would have touched |

drama |

The |

* we hear this theme i inversion, and {

It 1 hus motive, and 1t frequently |

When she i

| —————

-~ Dr.

for clean white
and a pure and

the first act and will be readily recog-
inized by music lovers of this generation,
accustomed, 2% they are to the thematic
method of bulding opera scores

A greater question s whether the
| thematic materials of the composer lend
themselves readily to the plastic mounld
Lof a melodic shape fitted to embody the
emotional development of the poem’ and
also to provide it with the requisite out -
ward beauty This question can  un-
hesitatingly be answered n the affirm-
ative A more flexible thematic schems
Lt would be difficult to coneeive In so
far as 1ts adaptability to the passing
moment is concerned, it resembles the
larger and more splendid plans of Wagner
| The welding of the various melodic
fragments into a fluent and cohesive
stream of lovely music is masterly  And
what is of iImportance quite as great as
| this i1s the fact that the weaving of the
motives either n the general mass of
| seenic music or in the complex utterances
| of contrapuntal logic iny
| in poetic expression. [t produces music
| which stimulates the imagmnation and
enables it 10 enter into the significance
of the scene

It s indeed necessary that it should
do this, for never has there heen on the
local stage a lyric play in which a knowi-
ledge of the meaning of the poem was
more essetntial Without 1* the whole
thing must fall to the ground The story
las we have noted, 1% purely symbolical
If it 1% to be regarded as anything else
It becomes yveritable nonsense To re-
|ceive it with the complacent posture
of the literal mind must cause it (o he
clothed in ridicule

In these circumstances it was more
[than the proverbal thousand pities. 1t
(18 actually deplorable, that the “enter-
| prising™ manager of the opera house did
not have liberettos of the opera ready
for public distribution in advance of the
| production. 1t is not at all conducive
to public enjoyment for an audience to
bury its manifold nose in a printed text
during the presentation of an opera or
else go without an inkling of the meaning
of broken wreaths shattered crowns
and kingly children who cannot  get
| enough to eat

Through the aid of an acqumntance
with the text one readily perosives the
! solid merits of Mr. Humperdinek's music
It has graphic power, poetic feeling and
| dramatic character. It is different from
the music of “Hansel unad Gretel”
cause the story 18 different Heca uss
the new subject calls for 4 more subtie
fancy. & more delicute technic and more
refinement in touch than the old one we
must not censure the musician for not
investing the dramatic ideas In such
primitive colors as those of his earlier |

bres -

opera  The melodic line in “Konigs-,
kinder® s more daintily carved than
that 1n “Hansel und Gretel " and doubt

less this will compel a longer delay n

the general accaptance of the opera by
operagoers. who above all things ask for

a very plain story and much ststained

vooal melody i
This brings to another considera-

| tion of serious nature  The method o

composition employed the constri

[ tion of this work has led the musician

1o entrust all his extended melody to the

=

orchestran., His voice parts rarely fall
into the long graceful curves of old
fashioned song His peaple converse

| much of the time in short tuneful phrases,
| while the ‘:hmlru forward the
| melodic pa® rama

whose pietitres

| composites of the
| shifting themes.  Seenic
L have said, does sometimes enter
do vocal passages of extended melody
But the latter are not numerous

The most dangerous defect  of
| whole work is the weaakness of the second
‘ar‘t It that the first Incks
| conmistency because 1ts logical develop
ment ends with departure of the
King'a Son  Both dramatic and musical
| construction eall for the termination of
the act at this point hut it Was necess: rv
that at some time hefore Act [T the Spief
I mann and his two companions should
| enter and that the Witeh should atter
‘p,..r prophecy In arder to reach this
|a completely new mustcal progress has
| tn be begun. and it is inferior to that |
i which has gons hafore, and thus intro-
lduces an unfortunate anticlimax

But the ascond act has practically no
| development at all 1t has ne situation
| and one purpose: its business is 0 hring
the Fooae iirl to the gates of Hellabrin
| Thia of coursm cannot be done till the
'pl.vwﬁgm is ready to ring down the
curtain on the end of the act Meanwhile
| the compoaer is lefr withour his prima
| donna and he vainly struggles to inter
| ast the audience in the wiles of another
| maid and the resistance to them of the
King's Son

The bustle of preparation for the ar-
{rival of the axpectad king. the proces-
;.inn of the children. the gathering of the
ltown dignitaries and the assembling of
[ the populace all, all is in vain,. for it
;u palpably nothing but padding The
| composer can do nothing with it His
| second act. bereft of all oppertunity to

CRITies
are
ever recurrning and
e

musiecc, as

and so
e
act

1% true

the

Lyon’s

‘Tooth Powder

ariably results’

beautiful teeth
fragrant breath

acts are derived from ideas =et forth m|nl' thematie development relioved by |

SCOnIe musice 1% not to be measured by
the standards castomarily  applied o
operas devised on the recitative and air
scheme  In the letter the “gems”™ are
readily pieked out. and they are placed
there for thai purpose In the former
it 14 the aim of the composer to avoid

"all appearance of baking musical sweet-

meats, and 1o create the llusion of dra-
matic moods forced into passionate lyrie |
utterance |

Judged by this standard wemust award |
to Mr Humperdinek a high measure of |
praise  We are compelled to regret the
inherent and almost fatal weakness of
his second act, but we must admit that a
dramatic composer cannot make brioks
without straw.  His first act has its jar-
ring disconnection in emotional develop-
ment,  but otherwise crowded with
charming fancies and lyric pictures which
the mind will gladly cherish. His last
act is one of the most beautiful that have
been revealed to the contemporansous
operagcer.  But to gain for it wide ap-
preciation is going to call for a fine sensi-
bility, a willing acquiescence in the aym-
bolic premises of the story. and an un-
usual sympathy with the poor but honest

The production was a credit to the opera
house  The scene of the first act recalls
glimpses of the hoary mountains caught
from the depths of the Black Forest, and
when the curtain rises on the third act
and shows us the same scene buried in
snow the effect s touching. The per-
formance was generally excellent. Ger-
aldine Farrar as the (Joose 1/irl has added
to her répertoire a role which she will
not relinquish Considening it in
all its aspects 1t 1s Miss Farrar's loveli-
oat achievement.  She looked ravishingly
sweet and vouthfiyl she acted with more
imagimation than she has ever before
displaved here, she conveyed an impres-
wion of geniine sincerity, and she sang
her music with mare discretion than she
has recently shown in that of other scores.
Her impersonation is & new and enchant-
ing porirait 1in her gallery, and she will |
rightly claim that she “created” the rdle

Mr Jadlowker as the Aing' s Son sang
his muste well and acted in 4 manly style
He 1s not subtle but in his despairing ery
when shut out of the hut in the third act
there was one touch of human nature
Mr sterling artist as he 1« made
a fine figure of the Spie/mann Mme
Homer was a very competent Witeh, and
the ather members of the cast discharged
their dutes well  Mr Hertz conduoted
with great enthugsiasm. and the orchestra
did justice to the score The cast

s

sOoon

Gantz

I ng t ~amu Hermann Ja tlow cer
(inige 421w Geraldine Y armar
S perimmisn Oty Gor 12
Woitem Mme MHomer
oo \dam [Mdur
Hr o Vibert Reiss
Fite Donghte Pdna W ..lrrl
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v Liaughter
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BROKE RBEIASMO'S RULL.

Fllen Torry Passes Flowers her the Fool.
lights to Fdith Tallaferro

Ellen  Terry attended the matinee
performance of “Rebecoa of Sannybrook
Farm * at the Hepublic Theatre yvestarday
and broke David Belosoo's strictest myle
She passed a bunch of
footlights o FEdith Tahaferro

reses over the

| Prof. Engelbert Humperdinck

Composer of

Haensel and Gretel
and

Koenigskinder

HIS NEW OPERA

which had its first performance on any stage yesterday,
December 28th, and whom

THE KAISER HONORED
with the distinction of being the most Germanic of German
composers, expresses his high regard for

-SRm0e,

MIGNONETTE GRAND PIANO

in the following charactenistic tone:

Wm. Knabe 8 Co.

“* I am astonished in the highest degree to discover in the little Grand

* Mignonette’ of the firm of Wm.
ties of tonal modulation th

piano construction.”’

December 17,

1916.

nabe & Co. an instrament which |

in fullness, power and sympathy of ftone as well as in the possibili-
rough its action has no equal: and through

these combined qualities it impresses me as a real wonder of

E. HUMPERDINCK.

The Knabe Mignonette Grand Piano

desirab'e in the highest degree where an

abundance

Convenient Terms.

ble where space is limited—

of space exists . ............

*700

Liberal allowance on pianos taken in exchange.

wm. KNABE & Co. 5th Av. & 39th st. '

POSSART Pdmms SHYLOCK

PRESENTATION OF
VENICE.

STIRRING
CMERCHANT OF

Distinguished German Actor Shows the
Jew as Animated Almest Entirely by
Religions Hatred- Avarioe Entirely
Lacking in the Pleture He Revealed.

Erns: von Possart appeared last night
at the Irving Place Theatre as Shylock in
“The Merchant of Venice = 1t 18 perhaps
the role with which his fame 18 most
closely associated  Critics have said his
achievement as the Jew that Shakespeare
drew has impressed (1self so ineredicably
on his dramatic mehods thet some of it
features are recognizable in all his por-
iravals

It 15 a performance masterly enough
vt omfuence any actor's style 1t lacks
ptiveical grandeur for Herr Possart, n
w1 ite of his high heels s dumpy i figure
Hat it possesses svery other distinetion

Mise Terry o ttended the performance L s founded on the noblest traits that may
with Mis# Margaret Angln She was s #vist in the character of Shyloek It s
plocswd with Miss Talisferro's plaving the shights to his religion that enrage

the usturer agatnst the Christians.  Ava-

“he kel

of Ribecea thet [OrTIINRION
of the mianagement to have the roses

rice supplies no ineentive to his actions.
He 19 an elementary figure in the violencs

possend cer the footlights  She was of his hatred against those who have
informed of the rile. which never has traduced his race and his God
beenn broken in any of Mr. Belasco's He hlesses piously the knife with which
thewmtres he will carve the flesh near \nrtosio 8
Traly I'm disappointed, but U1l fing heart Like an ouiraged = prophet  of
a wey.” she said Israel he bhemoans the thight of Jessrea
Mise Terry rosimed her sept * After ¥ hat hris ian.  He weeps more at the
the ny eurtaim calls it the snd of the W8 of the daughter of his hmr-:- than
third act while Mise Talialorro was on of the jewels sne takes with her  Perhaps

Mise Terry walked down
the fo thights and calling
torher laid the roses at hes

the «stage nlone
the side aiste
Mise Toltefer
fon

NINS OF PTAYS AND PPLAY ERS.

Bernhard! Not 1o Gihve “Phedra™
on Same Night With Jodas
At the tingl dross rehearsal vesterday

Mime

of “Judas™ Mrme Hernhardt decided not
to give Phedra’ the same avening as
Judas  which iiseif will play three hours

It has therefors hesn decided to include
the seeond act of “Phadra™ in the com

the note of pathos 1= deepest that the ring
he had of Leah when a bachelor should
have depar ed with the Christian who
wole his daughter  The touch of paiernal
solicitude was exquisitely tender when
he cautioned her 1o Keep his house and
noi show herself at the windows when the
maskers revelled outside

His dignity 1in the trial scene bespoke
the elevated satisfaction that the justifi-
cation of his plan to avenge his people
had brought 1o him  Of personal triumph
thare was scarcely a trace iis noble
worn in rejecting tha payment of the
debt three times precluded such 2 treat -
ment of the later scenes His demand
Afterward for the ducars seemed only

posite hill 1o be given on Saturday nighe ' an incident of the crushing humiliation
in eonneetion with one act from “Fedora,” 'h:: the pert Portia had prepared for
one act of CLoAiglon”™ and ona act of " Qha pever appeared lessa admirable
“Camiile than she did in this scene last night,

lLew Fields | as complatad the cgat for
his nes spec acoular masical review “The
Henpecks. in which he 1s $50n to appear
himsel! at one of the l'sading Shubert
Broadway  theatres The Henpeacks™
s on the order of “The Midnight Sons.”
“The Jnilv Bachelors™ and “The Summer '
Widowers ~

Miss Hazel Dorn. who has sung leading
roles in George Edwardes s London Gaiety
Theatre campany for several seasons,
will arrive on the steamship Cedric to-
morrow to begin rehearsals of the réle
of Angela in Klaw & Erlanger's produc-
tion of “Gay Claudine.” by ¢ M S Me-
Lellan and Ivan Caryll !

Henry W Savage has selectad James

afterward made in the score, especially | get his lovers into the poetic communings | gokaye for an important role in Rupert

whenever the dense Hellabrunners fail of a duet, lies as hearv as lead upon the Hu
to perceive the true nature of the kingly | mind till the gates are thrown open and wil

pair.  This theme is united at times with
that of the “wanderiust® to indicate the
resiilts of the going forth of the King's

Son, and agaip with other themes. There | the second act is musically weak because Marietta® at the New York Theatre last .

| the spectacie of the crowned Goose Girl is

disclosed

on's farce “Excuse Me " Rehearsals
begin immediately  The play is,
scheduled for production the middle of
January |

Wilhham Axt years

An American, 27

which was the direct result of the con-
trast hetween the pettiness of her sub-
vriuge and the mighty force of the SAy-
ock that Herr Possart represented  Frau-
lein Lasky acted the heiress of Belmont
uncommonly well. but Herr Possart
dwarfed the character compietely.
Sometimes the physical powera do not
respond with fulness to the artistic intelli-
nee that calls on them. The torrential
ﬁ:w of language oceasionally halts in its
,mumnne ontpouring.  But such a Shy-
ek is in this day a revelation of what
the figure may be when genius at least
for thia character—and such mature
artistic powers unite to incarnate befors
the eyes of a generation this classic in the
Shakespeare theatre

SALMAGIUNDI CAROIS.

thristmas Tree at the Clob and
With the Artists.

There was a Christmas tree at the

Salmagundi Club last night and gifts

Musio

It will be understood from this that .4 conducted the aorchestra of “Naughty | were exchanged by lot among the mem-

wes |

1% a motive, of course, for the wreath, but | the composer has no material on which
{1t plays no sustained pari in the acore. | to work He has done as much with it
When the Witch prophesies the advent of | as possible, but the fruit of his fancy is
| a king there is a prophesy theme, and this | stunted for lack of dramatic sistenancs

' 1% heard again in the secon | act when Ihn‘ The supreme beauty, of the opera is
hour of noon arrives, to be found in the third act
I hese are the chief thematic nl-mm!u! the dramatic thought s not overcrowded
which are subjected to tepetition and  and the sequence of smotions is sieh as
development
pevchologic materials of Humperdinck 's | postic musical development Mr Hum
The prelude to the second act perdinck has risen in this act (o the level

wiOre
« comstructed onut of the music of the of his finest inspiration  The arrival
Hella festival and the march of the of the two dejected and weary children

children and this scenic music is freely | and their soene under the old linden are |

night. He ix a native of New York city.
He assumed the baton because Gartena
Merela, who has been directing, is busy
with the rehearsals of the new musical
production “The Maestro's Masterpiece *

dinek.
he Bohemians, a society of musicians

in order to build up the to lend itmelf to a clear. continuous and | of which Franz Kneisel s president and |-
I Sigmund Herzog secretary, will give a

dinner o Engelbert Humperdinek, the
German componer, on Friday night at the
Hotel Astor A large number of invita-
tions have heen sstied and it is expected

The avent of the evening, however,

. was the singung of Christmas carols by
the boys of tae choir of Trinity Chapel

' The club's gallery was lighted by the

| miniature lamps on the Christmas tree

‘alone when the vested choir entersd and
under the direction of Felix Lamond, the

Here indesd Bohemians (o Give ianer (o Humpers ' .o aster and organist of Trinity Chapel,

|sang the “Holy Night,” “Good King
| Wenceslas,” “Good Christian Men, Re-
| joiee” and Gounod’s “Nazarech *

These carols were sung in the half light
"of the llery and with beantiful effect
The little cherubim who took part in this
i musieal programme showsd very human
| traits later when they

l terial meal in the grill room

There was a rival choir, under

Cused in the act itself  The prelude to|indeed tenderly  conceiv ed in melting | that about 200 persons will be present | jeadership of Mr. Barstow, who scarcely
Lehe third act is founded on the phrase | musical accents, and the last song of the Among the speakers will he Baron von  ceased (o sing & new song about Mary
Wolzogen of Munioch.  The committes of who ate an oyster and other things in

"2 which the Spie/mann exclaims “Ruined | Spiwlmann is a flight of elogquence not

and dead'” and on the melody of his last | surpassed in any score of the last decade |

which is the chimax of the act, if | But once more the fuodamental rruth
'not of the entire opera The mh""mlul be impressad upon the reader that
! musical materials of the sacond and n.milm opera planned, as this is, on the husis

»On g

arrangements is composed of Mr. Kneisel,
fr. Herzog., Rabin  Goldmark,
| Goritz, Alfred Hertz and Rafasl Josefly

Acoeplances should be sent to Sigmund | somethin,

Herzog, w0 Riverside Drive,

Mo !

| excens of her capacity

After the musical numbers the Chris -
mas tres was denu Every one got
and some others got more

The chu I Was oro

sat down to a ma- |

the |

T——

STHE  MESSIAH" SUNG,

The Oratorio Society 's Aanual (hristmas-
tlde Concert.

The Orarorio Socioty gave (1= seventyv-
eighth performance of Handel's “Messiah”
lasi night in Carnegie Hall Taring the
thiriv-seven vears of jis exisience this
wociety has always s.ood for the besi 1n
this c1tv in the rendering of larger choral
works. and it annua! Chrisimasiide per
formance of Handet's tme endurning
oraiorio ever hrings anew an impressive
musical and religious uterance all iis
own, both 10 music lovers of a cultured
taste and 1o those who mav only rever-

ence the highest (hings in musical art
Lax' evening the chorus anod 1=~ i
rector, Frank Damrosch, were assisied

in a performance of much bean v by the
New York Svmphony Orchesira, Frank
Healy. organisi, and the following singe: s
in the solo paris Rernioe de Pasqual
soprano; Christine Miller, coniralio. Reod
Miller. tenor. and ioratio Connell, bas=
a change again being made 1n the bass, us
ai the previous Tuesday afiernoon con-
cor . for Arthar Middleton, who owing o
indisposition was unable 10 sing

Of the cheir's singing last evening
it can only be said that it was aceording
to its traditigns, both . harmonious
treatment  and in making clear and im-
pressive the exalted character «f the
fluent and powerful chorises

Among lllo‘ solo performers Mr. Miller
{was a happy selection. for he =ang s
,parts with an adequate voior and correct
stvie. as did Miss Christine Miller, who
has a lovely vois and sang in commend-
able manner

Good-yy Kisses 1o Poceint,
Puceint, Italian who
came hers to assist in the first production
of “The Girl of the Golden West™ in grand
opera. =ailed for his home vesterday
hy the Cunarder Lusitania A dozen
of the singers of the Metropolitan wers
at the pier 1o see Puceint off and kiss him
good-hy  The salutes were on the cheeg,
and among those who swapped them with
the composer were GGatti-(asazza. Amato

the harvtone, and Scotti, the hasso

the composer,

- e eaa:
Got Cape Race at 1,000 Miles,

The Cunarder Carmania. fro the
Mediterranean for this poart. apparentiy
hroke a record  She announced her posi-
tion at 2 oclock vesterday morning as
1,000 miles southeast of Cape w | hat
means that she picked up Cape Race by
wireleas with her powerful sending appa-
ratus at the distance mentioned. She
"and the Coronia are the only two ftrans-
atlantic liners that are equipped to send
»0 great a distance

american Philesophical Associntion Fleets
omoers.

Prixceiox. N ), Dee Prof ¥
F. Woodbridge of Columbia University
was to-day elected president of the Amer:-
can Philosophical Association, which s
holding ite annual convention here Prof
Walter T Marvin of Rutgers was elected
vice-president and Prof F G Spanlding
i of Princeton secretary and treasurer
It was decided to hold the next annual
meeting at Harvard

kenneth Dows Inherits 81, I NG G0N,

WuiTe PLaINS, Dec. 28 Under a de-
cree of Surrogate Millard flled to-day
| the accounts of Tracey Dows and Richard
| Hoe as guardians of Kenneth Dows
are confirmed and Mr Dows will now re-
| coive 31,188,608 08, his share in the estate
of ‘his father, David Dows, Jr Kenneth
| Dows, who has just reached his majority,
| has a country residence at Irvington. but
is now living with his mother in Switzer-
land

N

Mayor on the Job as (sual.

Mayor Gaynor didn t like a story he read
in a morning paper yesterday which al-
! Jeged that he is in bad health and wouldn't
| be at the City Hall until after New Year's
The Mayor said rather tartly that he
didn’'t want such impressions to get oy
| He feit well, he said, and the best proof
of it was that he keeps on the job at night
until the City Hall reporters complain
that the days are growing too long

New Aunte Route 1o Long Isiand.

| The Pennsylvania Railroad Company s

| hridges over the Sunnyside yvard in Long
|Iu|.nd City will be opened for publie

| trafflo to-day This will give a direct

| automobile route from Fifth avenue and
Fifty-ninth street. Manhattan, to Lon
Island. and the distance can be cover
i tem minutes.

CPRATT

Turkerman Miller,
Monrmisiows, N 0 Dec 28 In Grace
Episcopal «hurch, Madison, to-day  Miss
Edith Abercrombie-Miller, daughter of the

lnte Commander Froderick  Ahercrombie-
Mitler 1 S N of New York, was marned
to Walter U Tuckerman of Washington,
(A The ceremony was performed by
the Ney loseph A Blanchard, rector of
the « hurch, asststed hy the Hev ROC. Smith
of Wasl ngton Hecnuse of mourning enly
members of woommediate families were
present

The bride was attended by her sister
Mrs  Ashton De Prister of New York and
this « ity and was given in marriage by her
brot Fownsend Ahercrombie-Miller

vest man was Walcott Tuckerman  of
Hoston, 1 hrother of the bridegroom The
ushers were | Cory Tuckerman, Chauncey
Hacketr Thomuas Heges, Jr. Frankhin B
:(.-“'- Ashiton De Prister and Walter S
o
Following the marriage service the bride
and bridegroom went 1o the home of Mrs.
e Prister in ’

Narner MacWilllams.

Miss Mourgaret MacWilliams, daughter
of Thomason MacWilliams of Cansaa, and
James Camphell Warner of Lowell, Mase ,
wore married last svening at the home of
the | ride = sister, Mrs A ft.—nlruuo Purslow,
120 West 112th street The Hev George S,
Pratt or Al souls" Chureh performed the
ceremony at S 1 he Liride’s only

attendant was ber sister, Miss Frances
MacWillams Stafford  Kidiey  as-
sisted ar hest | he reception held
wlter the wedding was attended by rela-

tives and a tew intimate friends

Visit our Department
exclusive'y given over to
New Year's Cards
and .
Calendars

Dutton’s

31 West 23d Street, New York
Ask tor the beautiful
“Violet Calendar,” -

_—————
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A diTerent reasan Tol Liny Ing this hook appests

Aatis In this pape

“*Astir’ 1% the business hiography of
a successfnl publisher It 18, demon-
strativelv, a very human book: a quin-
tessentially American document . “— Life,

ASTIR

A Publisher’'s Life-Story. ™3

By JOHN ADAMS THAYER.
10 stock at Al ve hook stores 11 your booly-
seller has old ou! make hMm get! 1 ou 8 copy.
Price. $1.30 pet
MWAYNARD & COMPANY,
Pablishers. Boston.

sMaAaLL

DI AMATIST Martowre, Massinger. Congreve.
Otwas  Middieton Wycherly. [heen. Shaw, others.
A1 Ath as

INSTRUCTION.

B e

ACHARD

COMMERCIAL
SCHOOL
Fifey fhird Yean

Will reopen, day sesslon. Tuesday. Jan. 3
Evening session, Wednesday January 4

Commercial and
Stenographic Courses

individual  Instroetion nter at Any
time Call. write, or telephome for pros.
P tus

103108 Fast 23cd M, cor. Fourth Ay,
Siubway Station at door

|
|
rayv and Fvening Seesions,
Cail or write lor Catalogue.
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